Smart Photography Tips from
7 Successful Photographers

by

Pedro Mendes
http://blog.pedromendes.com

Table of Contents
Introduction ….………………………………………………………………………………………......

3

Sue Bryce

………………………………………………………………………………………….......

4

Rita Carmo

……………………………………………...………………………………………….......

7

Douglas Kirkland ………………………………………………………………..………………….......

9

Nuno Lobito ………………………………………………………………………………………........... 14
Michael Clark ………………………………………………………………………………………..... …… 16
Frederico Martins ……………………………………………………………………………………....... 19
Melissa Rodwell ………………………………………………………………………………………....... 22
About the Author ………………………………………………………………………………………....

Smart Photography Tips from 7 Successful Photographers ‐ by Pedro Mendes www.pedromendes.com

25

Page 2

Introduction
Being a photographer, I find that learning from other professionals is a great way to grow, and to think
about this business differently.
Over time, I’ve interviewed several photographers for my blog. It all started with my curiosity to find out
what makes others tick.
In this book, you will find interviews with seven professional photographers from all over the world. They
share their insights and knowledge about working in this field, as well as some great tips and advice for
photographers.
You will find out about a photographer who visited every country in the world. You’ll get to know the
photography legend that shot Marilyn Monroe, Elisabeth Taylor, and Nicole Kidman among many others.
You will get advice from a glamour photographer who rapidly grew her business in a few years. And you’ll
find inspiration in the words of an American fashion photographer.
Not all of them agree on all aspects of photography, but that’s what makes this book interesting. You get to
discover the different viewpoints of working photographers, learn from them, and make your own
decisions according to what works best for you.
I hope you enjoy this book.
For more free photography tips visit my blog at http://blog.pedromendes.com
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Sue Bryce

How did you get started in photography?
I started at 18 working for a pro lab as a retoucher and then an 80’s glamour studio and began
shooting at 22. I have spent the last 20 years modernizing a more contemporary natural light style
and in 2003, opened my own studio.
Does one need to have formal training?
I do not have any formal training. I am completely self‐taught. Workshops were not available back
then. Now it seems there is a workshop for everything and, of course, just about anything can be
found online. But nothing replaces trial and error and experience of course.
What were the main obstacles you faced along your career?
Learning to evolve. I started off with a Hasselblad medium format camera and then learned that
digital is the future. I used to retouch with a paintbrush and then learned Photoshop on a
computer. Evolution is the way of the future. More changes can be expected in our industry, so we
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must learn to accept that change. Evolve or die is my mentality, and I get excited about new
technology, not fearful.
What are the ingredients for success as a photographer?
A habitually positive mindset, stop minding what others in your industry are doing and start
minding your ‘own business’. Learn from a master who successfully earns an income. Learn to
make money before you start a business, or get a job in the industry to learn. There comes a time
when you must stop thinking and start doing. Action takes the fear out of what you’re doing.
Where do you find inspiration?
I am inspired by driven hardworking people that have the Healthy Wealthy positive mentality to
life and business; people who are actively creating their own futures like many of my amazing
friends.
What photographers (if any) do you consider a reference in your field?
I know so many brilliant photographers. The ones I admire the most are the people that do what
they love, offer great service and encourage others in the industry. Egos are huge in this industry.
I’m not trying to be the worlds’ best Photographer, I have a great business and brand and I love
what I do. That is success to me.
Do you post produce your images? Are there limits?
Yes. As a professional retoucher I must admit it is the hardest thing to let go of. I’m constantly
seeing Photographers wasting days on Photoshop when they should outsource. I have just hired a
new retoucher this year.
You photograph mostly women. Is this an artistic or a business choice?
Women are my business. I do photograph men, but I advertise to women because they are the
ones booking the session. Common sense, no other reason. Take a look around at the beauty
industry. Who is it they are marketing to?
What advice would you give to someone making a start in photography?
Learn form a master shooter that is successfully earning an income. Mind your own BUSINESS Stay
positive minded. Learn marketing and business, and learn to value your work so that you are
rewarded your worth. Offer outstanding service. “Do NOT compare yourself to others. You will
become vain and bitter for always there will be greater and lesser persons than yourself” (my
favorite quote)
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Sue Bryce was the Australian Portrait Photographer of the year for 2011
and 2012. She built a portrait business from zero to $25,000 per week as
a single woman in her home garage. Forget the 90′s Glamour trend,
because Sue is reinventing the category.
Find out more about Sue at http://www.inbedwithsue.com/
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Rita Carmo

How did you get started in photography?
By chance. I was studying fashion design at IADE and communication design at ESBAL when I
started photographing in black and white regularly. I ended up specializing in fashion photography.
From that to being ‘recruited’ to the newspaper Blitz was a small step.
Does one need to have formal training?
I think you have to photograph a lot. I didn’t have training in photography myself. I had training in
many related areas, but not in photography. Essentially, you must have sensibility and technical
rigor. Today, you don’t need to invest much to experiment, contrary to what happened 20 years
ago. I think what is most important is to work a lot, whether you have formal training or not.
What were the main obstacles you faced along your career?
I don’t’ feel I have had many big obstacles. I have always been very optimistic and, to me, those
obstacles gave me even more strength. Stubbornness can be a terrible flaw, but has its
advantages! I never let myself stand still, I’ve always set goals for myself.
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What are the ingredients for success as a photographer?
Talent, rigor, common sense, patience, calm, stubbornness, coherence, availability, ability to adapt
to every situation. And love for photography, of course!
Where do you find inspiration?
Odd as it may seem, in many things other than photography. In movies, music, videos, amazing
spaces I stumble upon, light and, of course, in people!
What photographers (if any) do you consider a reference in your field?
Anton Corbijn, Annie Leibovitz, Sebastião Salgado, Joel‐Peter Witkin, Dean Chalkley, Mark Seliger…
I admire their work and their style.
Do you post produce your images? Are there limits?
In my work, I’d distinguish the photojournalism work from the portraits of artists I do.
In the first case, there is no post production. It’s pure reporting, the most I do is balance the light
(there’s a lot of contrast in concerts) and balance the color temperature. Many years of working
with slides have trained me almost never to crop. In portraits it’s a little different. Many times I try
to bring some more warmth or coolness to the atmosphere; but little more than that.
In what way is concert photography different from the other photographic disciplines?
Ahaha! It’s essentially at night! Very fast, many colors, a lot of sound and noise. Also very
beautiful. Many extremes! It has its very own language, demanding technical speed in light
measuring, and a quick hand on the trigger. Through all that, it’s helpful to stay calm.
What advice would you give to someone making a start in photography?
Talent, persistence, and originality. Look for ideas, new ways of seeing. Don’t follow others “just
because”, or because “it’s cool to be at a concert”. Be correct and coherent. And don’t give up.

Rita Carmo has been photographing for the magazine Blitz since 1992,
specializing in concert photography and artist portraits. She is a reference
in this kind of photography in Portugal. She has published two books:
“Altas Luzes” (2003), and “Portugal XXI” (2008). Her work has been
shown in several exhibitions, and she teaches photography at Restart.
More about Rita Carmo and her work at http://ritacarmo.com/
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Douglas Kirkland

Please remind our readers how you got started in photography.
I was born in Toronto, Canada. When I was very young my parents moved to a small town on the
American border with Canada (Fort Erie), where I grew up. Not very much ever seemed to happen
there. My fantasy world was looking at magazines like Life Magazine and Look Magazine. This is
where I was first exposed to photography in a big way.
At the age of ten I took my first picture with a Brownie camera. On a cold Christmas day, I had my
parents in front of the house, and I took one photo, ‘click’. I had only eight photos in the camera. It
was a big happening when you took a picture. We just didn’t take pictures like we think of it today.
That click was where the fantasy all began.
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By the time I was 13, I got a summer job in a photo lab developing pictures. A few years later I was
photographing babies and weddings. Photography was always my passion, my love, and it
remained my fantasy.
We used to get these magazines as I mentioned. I’d look at the pictures and I’d think “oh boy, the
pictures these people take are so exciting. If I had one of those jobs it would be the most exciting
job in the world”. So that’s where it all began.
Do you think one needs to have formal training?
I had formal training myself. Two years in photo school. I think it’s helpful. It’s changed so much. In
my time we were studying chemistry, we did art courses which were very valuable, we were
drawing perspective, painting, we learned about the principles of color. Ideally, it’s good that a
photographer knows all of this if they can. If you have no training whatsoever, It’s kind of limiting.
I don’t think it’s critical, but it’s desirable.
What were the main obstacles you faced along your career?
Photography is a very glamorous world to many people. And many people, especially today when
cameras have been simplified, say they want to become a photographer. This makes a lot of
competition, and that’s one of the obstacles. What you need to do is, ideally, know photography
and be comfortable with it. Also the more you get along with people, fitting in and selling yourself
as a photographer, like why someone should hire you rather than Sally or Joseph.
What do you consider to be the ingredients for success as a photographer?
There are several elements that I feel are very important. One of the things I’m asked when I teach
is “how do you connect to people?”. To begin with, I happen to personally like people very much.
You have to allow them to feel comfortable. You can’t have too much ego. The subject is always
the king or the queen in front of your lens. I like to know as much as I can about them. Your
pictures will only be as good as the subjects feel when they’re in front of your lens. I do everything
I can to make them comfortable. I speak with them frequently as I’m shooting. And the way you
speak to people varies depending on who you’re shooting. For example, I recently had a project
where I had to photograph children all day long. They were aged from 1 to 10. When I photograph
a one year old I will sit on the floor and become as much of that as I can. And when I’m with the 12
year olds I will talk to them on a different level. You have to put yourself into the role. That’s my
principle, and it’s worked quite well for me through the years.
Where do you find inspiration?
I look at movies; I look at other people’s photography, and at art through the centuries. There are
certain photographers who have been inspirational. When I was in my early twenties I worked as
an assistant with Irving Penn in New York. He was certainly an inspiration. I later got to know
Gordon Parks, the Life magazine photographer. He was always an inspiration, because his work
was so varied. Whatever he did he did well. There are others. Sarah Moon has in my estimation
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always been brilliant. You can go all over the world, from Eugene Smith to Cartier Bresson, and on
and on. We all get input from everywhere, if we allow our sensitivity to go out. Some people may
say “I can’t copy that”. You don’t copy it, it’s just your inspiration, your motivation.
You are a very passionate photographer. How do you fuel that passion year after year?
It’s done spontaneously. My world has changed enormously through the years. Because life has
changed, and photography has technically changed. We went from chemistry to electronics today.
It was a natural transition for me, because I am a curious individual. I had computers back in the
80s, long before Photoshop. I had them because I wanted to know how they worked. So I was very
comfortable in 1991, when I was first introduced to Photoshop. It was a natural transition. The
reality is, you must change with everything around you. I don’t make an effort to try to rejuvenate
myself, because it is spontaneous and automatic.
How is photographing a celebrity different from photographing other people?
Some people are comfortable with a camera. People from the motion pictures world have
cameras around them all the time, so they understand what a long lens means versus a wide angle
lens. In fact some of them will say “how tight are you today?”. Ultimately the rule still remains,
whoever they are. You have to realize that they are the star, give them your attention and, they
vary as much as anybody else. If, for some reason, an individual resists, you have to talk to them
and reason with them. Today, what often happens is I make some pictures and I get very excited,
and I show them the back of the camera, bringing their energy into it. Taking a picture is ideally a
collaborative project. It’s not me alone. We do it together. And when they are part of that creative
process, it’s amazing what they will suddenly do.
I know this is probably an impossible question, but is there a photo shoot you feel most proud
of?
There are a lot of pictures that have a lot of importance in my life. I will tell you about one. When I
was in my mid‐twenties I had the good fortune to be hired by a magazine called Look magazine. I
was hired to photograph fashion, and to photograph color, because a lot of the older
photographers had trouble shooting color. The year was 1960. By 1961, I was sent to California to
photograph bathing suits on the beach. My boss called me from New York and said “Elisabeth
Taylor hasn’t done an interview in two years. They’ve said they’ll give us an interview but no
pictures. You go there, and see if you can persuade her to allow you to photograph her”. To make
a long story short, I went and I sat in the back of the room while the journalist did his interview. In
the end I walk up to her, I took her hand, looked into her eyes and said “It’s nice to meet you
Elisabeth. I’m new with this magazine. Could you imagine what it would mean to me if you gave
me the opportunity to photograph you?”. She hesitated for a moment, and then looked at me
some more and she said “OK. Come tomorrow night at 8.30”.
Those were very important pictures, because they went all over the world. Not only was it my first
cover in Look magazine, it also ran in the cover of Elle in France, in Stern, and probably even in
Smart Photography Tips from 7 Successful Photographers ‐ by Pedro Mendes www.pedromendes.com

Page 11

Portugal. The world hadn’t seen Elisabeth in a couple of years except for paparazzi images. So that
put me on the map to photograph celebrities overnight. I travelled a month with Judy Garland. I
photographed her with Spencer Tracy and Katherine Hepburn. That opened doors for me. A
month later, Marilyn Monroe and Marlene Dietrich. But it all started with that one shoot, and that
one question to Elisabeth.
Do you post produce your images? Are there limits?
Yes, I do it all. I used to paint as a kid, and I did have art in school, so that’s all part of the process. I
like to imagine it to the final stage, because that’s all part of creating the image as far as I’m
concerned. I definitely post produce. I have to have help at times, when we are very busy. But in
the most ideal situation I like to take it up to completion.
What advice would you give to someone making a start in photography?
The process requires that you have ego and belief in yourself, but don’ have so much ego that
you’re insensitive to others. Because subjects will make your picture, and so you have to be
sensitive to them. In terms of work, it’s a building process. There’s no magic switch that you flip
and suddenly you’re a great photographer. For me it was steps. I worked on newspapers, I’ve done
commercial photography, I’ve done a lot of different things. You have to have a deep passion for
photography, and a belief in your own abilities. The most important for me is to always make the
most of every opportunity. Don’t ever half do anything, because you only get better when you do
your best, and you’ll feel better at the end of the day. I also analyze my own work all the time. Did
I do well? And I will be honest with myself. Or, was I not all that good? Let’s say you weren’t good.
What were the elements that made it go wrong? How can I prevent that from happening in the
future? Or, if you feel you’ve had a triumph of some kind, acknowledge that and say “that really
worked!”. What was it? Was it the light? The way we talked? What was it that worked so well?
Let’s learn from that. Life is a learning process, if you care to keep living it and getting the most out
of it.

Douglas Kirkland started his career at Look and Life magazines in the ’60s
and ’70s, the golden age of photojournalism. He has worked as a still
photographer on the set of over 100 motion pictures. Those include
Butch Cassidy and the Sundance Kid, 2001: A Space Odyssey, Out of
Africa, Titanic, Moulin Rouge and Australia.
His iconic images of Marilyn Monroe, Elizabeth Taylor, Jack Nicholson,
Angelina Jolie and Antonio Banderas, among others, are known all over
the world. Some of his books include Light Years, An Evening With
Marilyn, the bestselling James Cameron’s Titanic, Freeze Frame Coco Chanel, Three Weeks and
Michael Jackson‐The Making of Thriller.
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Numerous awards include, a Lucie for Outstanding Achievement in Entertainment Photography,
The Golden Eye of Russia and a Lifetime Achievement Award from CAPIC. In October 2007,
Douglas received an Honorary Master of Fine Arts Degree from Brooks Institute for his deep
commitment and dedication to his profession.
More about Douglas Kirkland at http://www.douglaskirkland.com/

Smart Photography Tips from 7 Successful Photographers ‐ by Pedro Mendes www.pedromendes.com

Page 13

Nuno Lobito

How did you get started in photography?
I got started in photography because I had a great need to spread information about what seemed
like injustices in the world, not only today but from 30 or 40 years ago. When I started, I noticed
there were many injustices and nothing better than to use the powerful tool a camera is, and
show the world a reality that it is sometimes not ready to see.
Does one need to have formal training?
Yes. It is important to master the technical aspects. If you don’t, you’ll never be a good
photographer. Sometimes we want to produce good ‘clicks’, but it becomes difficult because we
don’t master the camera. Until we do, it is difficult do have good images.
What were the main obstacles you faced along your career?
I faced, face, and will face obstacles. A photographer struggles always. This is because there are
seven, eight magazines in my field. And it becomes harder, with competition growing tighter and
tighter. After I left Ar.Co in 1983, I struggled for about ten years to sell my work, and to find a
foothold in the marketplace.
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What are the ingredients for success as a photographer?
To succeed as a photographer you need to really love doing it. You need to understand what the
market wants. You need to always be shooting. You also need to know what magazines are looking
for. It is a long journey. To succeed in anything, you have to give it your all. That’s why I always
say: We are what we believe in. That’s a quote I remind myself of to be successful.
Where do you find inspiration?
I find inspiration by doing what I love. When you really love something, we get inspiration from
ourselves, using our own likings, applying at the same time a big dose of happiness. To me,
photographing is happiness.
What photographers (if any) do you consider a reference in your field?
My work is a bit of everyone. There’s a bit of Henri Cartier Bresson, a bit of Robert Capa, a bit of
Sebastião Salgado. Things like composition, strong situations, and at the same time the human
element.
Do you post produce your images? Are there limits?
I believe we should do a minimum work on our images, but no HDR. I think that’s a bit too much
photographically. We should retouch our images, but with moderation.

What advice would you give to someone making a start in photography?
Not to give up, to be strong, and to believe. Because usually what happens when you hear one,
two, three ‘no’s, is you tend to give up. So keep strong, get inspiration from photographers you
like, but don’t give up, because photography needs you.

Nuno Lobito is an adventurer, specializing in photojournalism and travel
photography. On 11/11/11 he reached a major milestone in his life,
having visited and photographed every country in the World. He appears
regularly on TV, sharing his experience and images. He also teaches at
several schools. He has several books out, the most recent being “The
World through my eyes”.
Find out more about Nuno Lobito’s travels and photography at
http://www.nlphotographer.com/
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Michael Clark

How did you get started in photography?
I studied photography when I was 14 or 15 in high school, but then I went on to study physics. It
was through climbing that I got back into photography, because I started rock climbing in America,
Europe and the south of France. In the south of France, I decided to start shooting images of rock
climbers. That was pretty much the start of my career. I started out as a rock climbing
photographer.
Do you think one needs to have formal training to be a photographer?
Not necessarily. There are a lot of professionals who are amazing photographers and are self‑
taught. You need a certain amount of training just to understand how the camera works. Though
these days with digital, if you’re going to produce high‑end images I think you need some
technical training on how to post‑process your images in Lightroom, or Aperture, or whatever
software you’re using, just so you can really dial in the post‑production. I think that’s really
important.
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How does rock climbing affect your work when you’re shooting?
Obviously with rock climbing, I think you have to be a climber to do that, but it also helps with all
of the other things that I photograph. It definitely helps me to think and get into positions where
other photographers may not be able to. Because I can think about getting above the subject, or if
it’s possible, climbing up a tree, or just feeling comfortable in a different environment so that I get
different angles.
What do you feel were the main obstacles you faced along your career so far?
Well, just breaking into the business, just getting an image published is very difficult. I think it’s no
different now than it was when I started 16 years ago. It’s very difficult to get a client to license an
image and put it in a magazine or in an advertisement or anything. That’s the major obstacle for
every photographer that wants to make a living.
In general, it just takes a lot of persistence and some thick skin. You can’t take rejection
personally. You need lots of passion, drive, motivation, and lots of experimentation so you can
create better and better images.
What goes through your mind when you find yourself in a physically dangerous situation and
you need to get the shot?
That’s a good question. I think a lot of situations, like shooting rock climbing or surfing, for
example, go into the two most dangerous situations I can think of. I don’t really put myself in a
physically dangerous situation without feeling comfortable with that situation. It’s only through
skill. There have been some times where I’ve had my ropes cut or I’ve had some incidents that
were dangerous, but those are pretty rare. I’m not really thinking about the danger, I’m just
concentrating on the images. If I’m thinking about the danger, then I’m probably not going to be
taking the images.
Where do you find inspiration for your work?
From a lot of things. I grew up as an artist, so a lot of my inspiration came from painters like
Salvador Dalí, Picasso or van Gogh, artists from past generations. Also, I was definitely inspired by
the rock climbing photographers that came before me like a guy named Greg Epperson, and then
Galen Rowell, of course in the outdoor industry. Also Ansel Adams.
There’s a whole truckload of photographers whose work I look at, like Joe McNally and Dan
Winters. These are people who shoot stuff in completely different genres that I shoot in. I look at a
ton of photography as well. I was really inspired by movies from Hollywood.
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Do you think there are limits in post‑production?
I don’t know if there are any limits, really. For me, personally, I try not to add or take anything
away from the image. Sometimes I will take a tree out or something like that, but mostly I’m trying
to make it look like the scene and how I saw it. Every once in a while, I’ll get creative and make it
black or white or tint the image to some degree.
Your work has taken you to many places all over the world. Is there a top three of the best
spots?
Yeah, Patagonia in Argentina is probably one of my favorite places in the world. It is crazy beautiful
and very difficult to be there because the weather’s really harsh. There’s good rock climbing and
trekking and mountaineering, and all kinds of sports down there to photograph. Tahiti is definitely
for surfing. Teahupoo has some of the most beautiful waves in the world. Let’s see, a third one.
There’s a place called the Bugaboos in Canada. It’s a place where there are 3,000 foot granite fins
of rock sticking out of a glacier.
What advice would you give to someone making a start in photography?
The best advice doesn’t have to do with photography itself, but has to do with the business aspect
of it, and that is to keep your overhead as low as possible. Meaning, don’t buy the super fancy TV.
Live cheaply so that you can spend as much money as possible on your career or at least save up
money to help travel more and go to different places to take pictures. That might have been the
best advice over and over and over for myself. It’s allowed me to travel to a lot of places I couldn’t
afford to if I spent money on like a really fancy TV or furniture or stuff like that.

Michael Clark is an internationally published outdoor photographer
specializing in adventure sports, travel, and landscape photography. He
produces intense, raw images of athletes pushing their sports to the limit
and has risked life and limb on a variety of assignments to bring back
stunning images of rock climbers, mountaineers, kayakers, and mountain
bikers in remote locations around the world. He uses unique angles, bold
colors, strong graphics and dramatic lighting to capture fleeting moments
of passion, gusto, flair and bravado in the outdoors. Balancing extreme action with subtle details,
striking portraits and wild landscapes, he creates images for the editorial, advertising and stock
markets worldwide.
Find out more about Michael’s work at http://www.michaelclarkphoto.com/
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Frederico Martins

How did you get started in photography?
I started like everyone else, photographing sunsets, flowers and bees, and bodyboard which
remains one of my passions. At the time, my dad had a pentax auto110 with lots of lenses and
accessories, so I could play and experiment a lot. Quickly I switched to an Olimpus om40, and from
then on I didn’t stop. My first Nikon was the F70 back in 98. I quickly saved money, got a job, and
was able to buy the F90X.
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Does one need to have formal training?
No. As in any artistic field, you learn by doing, and I’ve done a lot. I’m from the film generation; I
photographed thousands and thousands of rolls. Today, I am known for my work in fashion, but
I’ve been a professional photographer since 1998, when I was 18.
What were the main obstacles you faced along your career?
The obstacle presented to photographers coming from the North of Portugal. It’s much harder for
us to impose our work in Lisbon. Today, that obstacle is gone, but it wasn’t easy in the beginning.
What are the ingredients for success as a photographer, in particular in the Portuguese market?
That’s a good question. I think that above all is to be able to “sell” yourself well. In Portugal,
quality and excellence aren’t very valued, so those attributes end up not being as essential as in
other markets. It is not hard to achieve some success here, the standards aren’t very high, and it’s
easy to be noticed.
Also good commercial/communication skills, creative/technical quality, and a sense of your place
in the market.
Where do you find inspiration?
Everywhere, but architecture has a great influence in my work!
What photographers do you consider a reference in your field?
There are several I admire and consider references, but the classics leave a greater mark:
Demarchelier, Avedon, Simms, Sief. From the most recent, Mert and Marcus, Kadel, and Sebastian
Kim. At the moment my favourite is Txema Yest.
Do you post produce your images? Are there limits?
I did for a long time. Now I work with one of the best in the country, José Paulo Reis. We work
together, and all is done under my supervision, of course with José’s excellence.
I don’t think there are limits, it’s a matter of taste! I personally like to have the images the
moment I shoot them. Photoshop is a complement and not the main tool.
What advice would you give to someone making a start in photography?
That he first learns how to photograph and understands what exactly he is doing. Lack of technical
skill is something that troubles me, and you see too many mistakes around, especially on
Facebook!
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I’d like to add, as an advice, that photography demands a lot of work and practice, so it’s not a
course that will make you better at it. “Don’t just talk the talk, walk the walk”, and I mean it
literally.

Frederico Martins is a Portuguese Fashion Photographer based in London
and Porto (Portugal). His work can be seen in magazines like Vogue
accessory Italy, Vogue Portugal, Elle Portugal, Elle Indonesia, Maxim USA,
Maxima, Bello Mag, GQ Portugal and many others.
Frederico is one of the most talented young Portuguese fashion
photographers, having been nominated in 2011 as best fashion
photographer of the year at the “Fashion Awards” By Fashion TV. In 2009
he also won the best fashion photographer prize at the “Revelations Awards” that celebrates the
best young Portuguese talents in fashion.
Find out more about Frederico Martins at http://fredericomartins.net/
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Melissa Rodwell

How did you get started in photography?
I saw an exhibit in Paris in 1980 and came home very inspired to learn photography. So I asked my
dad if I could borrow his camera and he let me. He owned a Canon AE‐1 and that’s what I learned
on. I quickly made the jump to Nikon, though, and have been an avid fan of Nikon ever since.
Does one need to have formal training?
I would say that it is not entirely necessary to have “formal” training but a photographer MUST
learn the technical aspect and whatever way he/she feels they can learn it, and then they need to
pursue that with everything they got. So in other words, if getting a college degree is important
and you have the money or someone else has the money to put you through photography college,
then by all means, go for it. But if you’re not blessed with excess amounts of money and a diploma
doesn’t really mean too much to you, then take workshops, start assisting and test all the time
with your own work!
What were the main obstacles you faced along your career?
I would have to say that one of the biggest obstacles along the way has been where I have chosen
to live. I was born and raised in Los Angeles and I feel blessed because of it. But….it’s not exactly
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the city to be in if you seriously want to pursue fashion photography. So I battled with it for years.
I have gone to Europe to live and work and Australia to live and work and now finally NYC to live
and work. Can’t say I love living in NYC. I love living in LA. But I do love going to NYC to shoot and
to take meetings. It’s an amazing city. But LA is paradise in my opinion, and I’d rather live in
Paradise than a concrete jungle. Now I am that lame thing called bi‐coastal. It’s working for the
time being.
What are the ingredients for success as a photographer?
You better have a truckload of passion for it because the journey is long, hard and sometimes very
delusional so you must love it and want it with everything you got! I mean, you’ll struggle for a few
years, you know? You won’t have the finances to do much else but throw back into your career, so
times can be tough and I think it’s during times when you question what the hell you’re doing this
in the first place. The answer should be somewhere along the lines that if you quit you couldn’t
live yourself. That’s how it’s been for me, anyway. Having a good understanding of the business is
also very important. And then the usual charm, talent and big whopping dollop of luck!
Where do you find inspiration?
I DON’T find it by looking at fashion photography, that’s for sure. These days, hmmmm, I find it in
the connections I make with amazing people and going out and living my life to absolute fullest
and experiencing those moments of awe as much as I possibly can! Music, as well, has always
been and will always be very, very important to me. And finally, reading. I love to read. I’m not a
huge fan of the internet, I like to go out, meet people, have intense conversations, and in quiet
times, I like to read. I never have a drought for inspiration. I am constantly inspired. Sometimes,
though, I don’t feel like shooting, even when I’m inspired. Sometimes I’ll just write. Or throw my
creativity in a different direction.
What photographers do you consider a reference in your field?
I love Javier Valhonrat, Paolo Roversi and Eugenio Recuenco. Their work is pretty much the only
fashion photography I look at these days.
Do you post produce your images?
I do not retouch my own work. I hire top retouch artists in the industry to retouch my work. I
refuse to sit behind a computer screen for 50 hours retouching a 10 page editorial.
What advice would you give to someone making a start in photography?
You should check out the new website I am doing with Marius Troy called BREED. It’s an
educational website for aspiring and emerging fashion photographers. We are in the middle of
building the site right now but in the meantime, check out the workshops we offer and submit
your email so you can keep up to date with what we’re doing!!
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After graduating from the Art Center College of Design, Melissa Rodwell
embarked on a globe‐spanning career as a fashion photographer. She has
lived and worked all over the world, photographing for Ralph Lauren,
Nike, Coca Cola, Honda, NBC Television, and Dell Computers. Her editorial
assignments have led to her being published in Harper’s Bazaar, Kurv,
Jimon, Flaunt, And Men, Genlux, and Playboy. Simultaneously, Melissa
Rodwell has had numerous solo exhibitions in Amsterdam, Sydney, Los
Angeles, and Miami.
In 2008, Rodwell started the Fashion Photography Blog. In a short time,
her blog acquired a large following of subscribers and readers. Melissa
shares her knowledge of fashion photography and gives her readers an inside look at the coveted
world of fashion photography.
Melissa Rodwell lives in New York City with her Pit Bull Mia.
Find out more about Melissa’s work at http://www.melissarodwell.com/
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About the Author
I’m Pedro Mendes, a photographer from Lisbon, Portugal. My main interests are portraiture and
fashion. On my blog at http://blog.pedromendes.com, I share photography tips, as well as my
work.

Work
•
•
•
•
•
•
•
•

Lisbon Fashion Week
Portugal Fashion
Tennis.com
Not Just Fashion magazine
Vida Sana Magazine (Puerto Rico)
AMI ‐ Assistência Médica Internacional (Portuguese non‐profit)
Espaço Evoé
Several personal portfolios

Contact me
Web: www.pedromendes.com
Email: pedro@pedromendes.com
Facebook: www.facebook.com/PedroMendesPhotography
Twitter: @pedromendes
Connect with me; I’d love to hear your thoughts about this book and about photography in
general.
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